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contact. Such a prson Is always hand, with arm akimbo, will rest 0MICHIO ITOW HAS DANCED FROM TOKIO TO NEW YORK looking fur trapdoors and concealed the hip, with the little linger poised
things. They seem to be searching In the air, as If challenging attention.
forlnformatlon. The cffemlnnte man will usually, be

"You have doubtless noticed well found to strlkr this attitude.tie open, naturally. Having no evil dangling at the sides. Such a person carries his hands. It is one of the a
discovered,"In the main It will betem-

pered,
thoiiKlitn In tits inintl, the flnEem do wilt allow one of the hands, usually, to characteristics Jof the high strung, ner-

vous
poised person, calm and even

(

not what wo might coll 'Kse.' You hang In a lifeless way with the fingers person to grasp the thumb of how he will always lay one that the deceitful, untruthful person
I r:iHi at once that surii .1 person Is wide oen, white the other, fingers one hand and fold It tightly within, the hand over the other. There Is a sure will hide his lunula, while the honest
one In whom you can wifely confide; apart, will rest on the breast. Such a fingers. The other hand Is usually to Indication of dignity. The hypocrite, man, with nothing to conceal, leaves
Hint then Is nothing evil In hi char-
acter.

person can be detected by the hands lx found dnngllng tils watch chain or the bully, the suspicious, the nervous, them open to tho gazo. The untruth-
fulHuch hands Mem to look nt you' at a glance. There Is no mistaking fob. The hands of such 11 person nro the one lacking In decision, could not person never permits his hands to

nnd Hay: 'We nro truthful, honest the meaning of those open, lifeless always In action. Addling with some-
thing.

hold thn hands In this position for hang nnturally at his side. If he has
and rcllalite; we ran be depended fingers. The fingers will open and close any given time. It is a natural pose something to secrete he will keep his
upon.' "Now, the pugnacious man the exactly as one would expect of one of the unruffled front; of the placid hands out of view. The clenched fist

"Now let us take the person who bully! He will carry his hands at his under nervous excitement. mind. meaps determination, the open hand
' can never make up his mind on any side, his lingers tightly clenched. Such "Observe the suspicious man. He "One does not have to seek far for honesty, with . nothing to conceal
subject! never has a decided opinion, a person rarely, If ever, leaves his will ordinarily hide one of his hands one possessing tho artistic tempera-

ment,
There are any number of variations

and who Is ever lacking In fixedness ringers open for any considerable time. behind his back, while with the other so catted. Huch a person Is the In character, as there are In the ear-rla-

of purpose. Huch n person can never Ho Is always In the attitude as If In he will caress his chin. Much n one one who makes a pose of the love of the hands. Note, for la
be entrusted with n secret to be re-

vealed
the uct of hitting something. Ho Is nets as though the ends of his Angers of art, rather than the doing of any-

thing
stance, the timid, Investigating pereon,

to the first person he may meet. always prepared to strike. There Is contained eyes, with tho result that practical and useful. Observe how he will clasp his hands behind hie
Such a person Is like n sieve, with the no mistaking the meaning of that If any object should be brought close how such a person wilt rest one hand back. Such a person Is cautious, but
result that he holds his hands like a clenched list. to these hands they would Instinct-

ively
on the breast with the index and little not deceitful. He Is only suspicious ef

sieve the Angers usually wide open, "Hecall the way your nervous friend turn away from It and Avoid Anger outstretched, while the other facte."
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months ago a slender
THREE: boy with tons black

arrived In New York.
JNw York hid never heard of him

nd ho knew no one In the big
city. Within that short time, how-
ever, he has directed the produc-
tion of one of the most successful
pttys on Broadway and has established
a reputation for himself as a dancer,
which Is doing rather well considering
his standing start. Mlchlo Itow Is tho
dancer. "Bushldo", Is the play. It la
the feature of the present bill of the
Washington Square Players at the
Comedy Theatre.

It was more or less natural that he
should have fallen In with the Wash-
ington Square Players. The beginning
ef his eventful dramatic career was
with a similar little group of serious
thinkers In Toklo. They called them-selve- a

the "Torlde," or Little Castle
Players. They were quite ambitious
and produced not only Japanese plays
but attempted some of the French,
English, German, Russian and Belgian
suthors, Including Maeterlinck.

Six years ago, however, he decided
that the limitations of the Japanese
stage were too narrow for him. so the
Japanese schoolboy packed his port-
manteau and strode out Into the world
determined to know Just about all
there Is to know about the stage.
Armed with his trusty note book, such
as all orthodox Japanese schoolboys
carry, he headed for Berlin, where his
brother was an attache of the Imperial
Japanese Embassy. It was In Berlin
that ho had his first view of the Occl
dntal stage and there were many Jot
tings In the note book because the 1m

lresslons no doubt were fresh and
vivid.

In Berlin he saw Isadora Duncan
dance. "There Is a person who la
doing the kind of dancing I would like
to do," he said to himself. He sought
the advice of his friends, who told him
that before 'ho would be prepared to do
Interpretative dancing he would have
tn understand Western music, which is
(iiilto different from Japanese music.

He sought and obtained entrance
Into the Delacroix School in Dresden,
where seventeen other nationalities
were already represented In the cos-

mopolitan aggregation of students.
Kor two years ho was an ardent and
devoted student of Western music.
with particular reference to harmony
end rhythm. He also sought every
opportunity to study dancing In all
Its forms from vaudeville to the ballet.
He spent his vacations In travelling
over Europe and storing away In his
note book and his active mind points
about the Russian, French and Italian
ballets.

From Dresden he went to Lei pile.
where he was a pupil and protege of
the celebrated German actress Mar-
garita Raymond at Ooethes Alte The
ater. For six months she coached htm
In the study of the German language,
which he thoroughly mastered. He
also watched the production of plays
of Ibsen, Shakespeare and Ooetae.
meanwhile making voluminous notes
on German stage mechanics, lighting
and settings.

Returning later to Berlin he met
the great Rhlnehardt, director of the
Deutches Theater. Rhlnehardt, he
says, had been on of his Idols. He
had read much of him In Japan years
before and had him placed on a lofty
pedestal, but, alas for Itow, he discov-
ered that the gods sometimes have
clay feet and his Illusions came tum-
bling down when he saw the director
st close range and found that he also
was human. He was permitted to
watch the production of Tolstoy'a "The
Living Corpse" at Rhlnehardfa the-
atre. Ha also made a trip to Moscow
for the purpose of meeting Gordon
Craig and to study his methods.

Four hours before Germany declared
war on Japan Itow with a few other
Japanese schoolboys escaped from
Germany Into Holland, and a little

Vaudeville and Burlesque.

PALACE Eddie Foy and the
Seven Foys In "The Old Woman
in the Shoe," Dorothy Shoemaker
in "A Home of Cards," by Percl-v- al

Wilde; Anna Wheaton and
Harry Carroll In song--, Gladys
Clark d Henry Bergman in
sons; review, George Rockwell
and Al Wood in "The Night
Boat," Marion Weeks, soprano;
Mcehan'a canines.

COLUMBIA "Up and Down
Town," two act burlesque by
Frank Finney with muBic by
Harry Alford, will be given by
tho Boston Burlesquers. Tho
principals are Frank Finney, Tim
.Sweeney, George Banks, Florenco
Mills, Ida Emerson, Mae Holden,
Kmma Harris, J. P. Griffith, Mur-
ray Bernard and others, assisted
by a large chorus.

AMERICAN r "Woman Pro-pobea- ,"

by Paul Armstrong, one
art satire; Eddie-Bord- on in "Tho
Law Breaker," Carl Dumann
troupe, Harris and Lyman, Tyro-
lean Troubadours, Mabel Harper,
Draper and Clayton Sutton, Mc-Inty- re

and Sutton, Brandt and
Aubrey, Frankie Rice, imperson-
ator; Clark and McCullough in
"Much Ado About Nothing,"
Gray and Klunker. Williams and
Regal, Roedcr.'a Invention and
Npccial pictures.

while later he landed In London. Un-
fortunately, however, of the Occidental
languages he only spoke German,
which by no means increased his
popularity In England.

He learned English rapidly, however,
and a short time later his brother ar-
rived in London to vouch for htm off-
icially.

His Arst appearance on the English
stage was not In a speaking part. He
was given an engagement nt the Col-
iseum In vaudeville. Immediately
ahead of him on the bill, however,
were a couple of burlesquers, and he
was so disconcerted by them, that he
could not do his best, and besides his
dances were hardly suited for vaude-
ville, so his engagement came to an
early end.

While In London he was Introduced
to William Butler Yeats, the Irish poet,
who took an Immediate Interest In
the Japanese boy and wrote for him a

mall play called "At the Hawk's
Well." which was Ilka the symbollo
or "Noh" plays of Japan, with which
he was, of course, familiar. Tho cos-
tumes and settings wero dslgned by
Edmund Dulac. and from the original
production of the play his London
success was assured, both on his own
account and on account of his dis-
tinguished patronage.

London society women began to take
an interest In htm and he was made
a great favorite. It was at the home
of Lady Islington that Queen Alex-
andra saw him dance, and thereafter
he was much sought after by titled
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English ladles for private entertain-
ments In their homes. He haa danced
for Lady Paget, Lady Cunard, Mrs.
Asqutth and Mrs. Astor.

One of Oliver Morosco's scouts, who
was looking for new material for "So
Long Letty," happened to hear of
him and offered htm a contract to
come to New York. Itow wanted to
come to America and so he accepted,
but whn he landed Mr. Morosco soon
discovered that the Japanese dancer
would not At In with the rest of "So
Long Letty."

When he was released from tils
Morosco contract he went to the
Washington Square Players. He Atted
In nicely with their plans to produce a
Japanese play and he set to work with
tbem to adapt for the American stag!
one of the Japanese classics. The
original of "Bushldo'' performed after
the conventions of the Japanese stage
takes from G in the morning to 6 In
the evening and they had to cut It
down to the length of their one act
plays. A single Incident, the most
dramatic of the Japanese version, was
selected and the assistance of tho
young Japanese student was found In-

valuable. In fact he was the moving
spirit of the play. He not only di-

rected Its production but he also de-

signed and executed tho settings and
costumes.

"Bushldo" Is one of the most suc-

cessful plays that have been brought
out by the Washington Square Players,
which more than Justifies the conA-denc- o

Imposed In him.
Recently Itow gave his dances at a

special matinee at the Comedy Theatre.
His dancing, he says, Is not typically

Japanese. It Is moro the expression
of his own individuality than the In-

terpretation of a national art of Japan.
His theme were Japanese but his
dances are his own, he says.

In Japan every actor Is also a
dancer, according to Itow. In fact the
two arts of dancing and acting nro
closely allied on tho Japanese stage.
Japanese dancing 1h moro pantomimic
than interpretative, he says. Japanese
acting In tho main Is simply the pan-

tomimic expression of poems to th
accomiwinlmont of music. Tho poem
Is recited and the actor attempts to
represent ench picture and emotion
made In the poem. If, for instancr, a
mountain Is mentioned the actor mim
convey; with "hi, rvl).mt rivth!
Idea 'of-'- mountain. Jajane.:actl
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Is redundant, he says. It Is like a child
drawing a picture of a donkey and
then writing underneath: "This Is a
donkey." If the picture Is graphic
enough thcro Is no need of the label.

It must bo taken Into consideration
that there Is aji essential difference be-
tween Japanese music and Occidental
music The lack of harmony must
make It sound queer to Occidental ears.
he says, when played aa the accom
paniment of dancing and acting.

Japanese acting Is like an Ivory
carving, to use his own simile. "It Is
perfection of detail In miniature, but
It lacks perspective. It is too narrow
and limited. That Is why I am here
to study the Ideas of the West," he
says.

THE HAND REVZALB CHARACTER

Bare m J lim Profeaad
Scholar Thaa a Winter flar-de- a

Tee Dancer.
"Character Is revealed in many

ways." rays Marllynn Miller, who Is
appearing In "The Show of Wonders'
t the Winter Garden. "Some read

the bumps on the head; others the
nose, eyes, mouth and chin, while
many And the handwriting a mire in
dex of the man.

"I believe all of these methods of
reading the hidden necrets of the soul
are trustworthy, for I have tested
them ell and found them reliable and
true. But there Is n surer way Ihan
the?e. and one that is Infallible. I re
ier to tho tif the hand.

"Being a dancer, one would Imagine
that I should have given more atten-
tion to the foot than to the hand. Tills
Is true, but dancing has taught me
many things; It haa disclosed very
various truths.

"One cannot dance well and be noth
Ing else but a dancer. Merely learning
to stand on toes Is an Inconsequential
part of the art terpslchorean. It is
not tho human foot alone which must
be mastered, but the human Ixxly
Its grace and character miiKt be ar-
dently studied and utilized. And so,
among other things, I have studied
the carriage of the hands and what
they reveal.

"The reason the handr Indicate the
character is not far to seek. One does
wirh the hands what one feela. Did
you ever notice on excited woman,
how she will throw her arms about
like a windmill? On the contrary, tou
have noted, probably, with bewilder-
ment how a person, un-

der stress and storm, will let one
hand rest upon the other quietly, com-
posedly. It Is .all a matter of the
mind. If ono allows the mind to be-
come etlrrcd up like Vrcam In a churn
the hands will take up the action and
beat about in n wild why.

"So It is that every phase of men-
tality 4h revealed in the carriage of the
hands. Let us take, for exaanple, the
hypocritical man. If yonx happen to
know one of this character watch his
hands nnd you will And, hardly with-
out exception, that it 4s Ills habit to
hold his hands before htm na If in the
act of prayer. Such a person will also
rub his hands together, as 4f oiled.
Samuel Butler, who wrote 'Hudlbras,'
spoke of hypocrisy an being that ac-
cursed sin that takes no many good
men in; nut tho Hypocrite never
'takes in' one who lias mndo a study of
tho cnrriaiTe of the hands.

"Note tho trustworthy and reliable
person, whether man or woman. Such
a person has nothing to hide; they
are secreting nothing. They are open
and above board. Such a person, un,-lik- e

the hypocrite, allows his hands to
fall naturally nt his side. His Angers

MAJESTIC THEATRE.
"Flora Bella," with Linn Abnr-bane- ll

in tho title role and the
original cast from its long run nt
tho Casino Theatre, will como to
the Brooklyn Majestic for the
week beginning Monday matinee.
In the company, in addition to
Miss Abtirbanell, uro Charles
Purcell, Adolph Link, Robert
O'Connor. Royilon Keith, Gilbert
Clayton, Muriel Hudson, Juliette
Lippo, Fnnny Grant nnd Ted
Wing.

Tho Majestic will inaugurute a
new Sunduy policy beginning to-

day, when 11 concert will ho given
afternoon and evening. Tho pro-
gramme will lie supplied by the

, jity" offices.
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JOHN CHARLES THOMAS. HENRY
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Special New Year's Eve Concert
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OLIVER MOROSCO
rretema the

FASTEST AND FUNNIEST
MUSICAL FARCE IN THE WORLD

SO
LONG
LETTY

With CHARLOTTE GREENWOOD

RnnTIf 5th Strett, Wert of Broadway. Evcninti 8:15. I Tel. 6100

DUU 1 II Reiular M.U. Wednetday and Saturday, 2:15. Bryant.

SPECIAL NEW YEAR'S MATINEE
Btfln 1917 vttk m Htatty Ltuih at tin Madntsi of Matrimony. 5t

WILLIAM FAVERSHAM
(IHAff'H Merrifat Come.lrfiEftiNg married

With a neel Caat. Inrluillnc

HENRIETTA CROSMAN
CHARLES CHERRY and HILDA SPONG.

"What to valuable as never-failin- topic to enliven dull occuiont
Celling Married)" Mn Sun.

"As Thrilling as
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The Marseillaise"
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